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BY TROY R. JOHNSON

WITH HOUSE RESOLUTION 105, THE 1953 TERINATION POLICY, THE GOVERNMENT
BASICALLY SAID "WE'RE GOING TO GET OUT OF THE INDIAN BUSINESS." Y 196, 106

masss,
INDIAN BOARDING SCHOOL AT PIPESTONE, WIKNESOTA. 1 GOT T0 GO HOME ONGE

EVERY TWO YEARS DURING MY STAY AT THE BOARDING SCHOOL, FROM 1935 10 1945
WHEN LFIRST WENT THERE,1WAS ONLY FIVE YEARS OLD.LIKE MOST INDIAN BOARDING
scHoaLs oF T FOR CULTURAL CHANGE.

THEY WERE ENCOURAGED T0O
ABANDON THEIR CULTURES AS A
WAY OF BECOMING AMERICAN.
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John Mauk | John Metz

“The trouble with normal is it
always gets worse.”

Evaluating
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The Thomson Handbook
Preview Edition

David Blakesley
Jeffrey L. Hoogeveen
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INTRODUCTION TO

Organic and
Biochemistryioe

BETTELHEIM BROWN CAMPBELL FARRELL TORRES

B. Mass Number
R
B ey
; "
e
e e 8 h e ot s s s e T e
e p s =)
Key Questions. Noutron
21 What s Mater Made OF? Example 2.2 Mass Number —| 0Pn —
Lol e e e
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C. Atomic Number
2.1 What Is Matter Made Of? The atomic number (2) of n slment i the mumber of proons in it
these particles atoms (Greek atomos, meaning “not to cut”). Some of his fol- allest o the
lowers developed the idea that there were different kinds of atoms, with whic d\
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Susan Blau Kathryn Burak

Writing An Exposition
SHORT ARTICLES

In 300 words or fewer, tell me.

How can I explain anything using
so few words?

Shore articles act like a magnifying glass, offering a very close look at
one aspect of a person or a subject and can be found in photo essays like

the one in this chapcr on the BP oil spill, Web sites, newspapers and
‘magazine, and even one of the most classic speech-

es made in our country’s history. In just 269 words, WHAT'S TO COME.
Abraham  Lincoln delivered a_defining statement stk
about freedom that most Americans can quote cvei [
a small piece of: “Four score and seven years ago.
This nduring message,the begiming of th offici
end of slavery, was so concisc, the photographer didnt e
have time to set up before Lincoln was walking away h it

from the podium. i

o 6 -
09

o tosho, sl e
Ml s e
Tell me, in 300 words.

I have made this letter longer than . o i,
usual, only because I have not had e it
the time to make it shorter.

Blaie Pascal, Letters Provinciales (1657) =
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Pam Mathis

Chapter 1
Overview. of the

Writing Process

This chapter will help you do the following:

WRITE A THESIS

v Choose a topic by asking questions and free-writing

v Narrow down a topic by adding a time or place or looking
at categories

v Form a critical opinion about the topic

CREATE A BLUEPRINT

v Answer the question why

v Answer the question how

v Answer the question when

v Answer the question what

WRITE THE THESIS WITH THE BLUEPRINT

v State thesis with blueprint first

v State thesis with blueprint last

v State thesis with a colon

v State thesis and blueprint in separate sentences

Make sure that your blueprint is in parallel form

cratrt
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The

Sundance
Reader

Seventh Edition

Mark Connelly

12 | 2 THE WRITING PROCESS

xample, if you decide to write an essay about your first apartment, your
first thought might be to record every detail you can remember,trying to capture on
paper what the apartment looked like:

August 12, 2013, | moved into my first apartment. It was a flat on
Newhall Street on the top floor of a hundred-year-old house. The living room was
massive and had wood paneling and antique brass chandeliers. The dining room
had a huge buit-in buffet and china cabinets with glass doors | used as book-
cases. The kitchen was L-shaped and narrow, but there was a pantry with lots of
shelves. The battered refrigerator was old but spacious.

There were two big bedrooms. | planned to use the front bedroom for my study.
The back bedroom was a bit smaller, but it had a great advantage. It was away
from the street and shielded from the noise of traffc. In addition, there were
aurings that blocked the morning sun 50| couid sleep late on weekends. The

closets. Instead,
with bulltin drawers. Thero was a spacious balcony ofthe front bedroom. It was
covered by a redwood deck and had new patio fumniture and an outdoor gril

A sy o e o e G ) 0 bt
Army. The floors were bare, but | covered them with old carpeting from my
parents’ house.

approach simply lists physical details of litle interest to anyone else.

Before beginning to write, think about the topic and ask yourself key questions:
Why did you choose this topic? Of all the possible subjects, why did you decide
10 write about your first apartment? What made you think of that, rather than
your fist car, your last boss, a trip to Mexico, or a recent job interview? Clearly,
Something about that apartment made it significant. What did it represent to
you? What events took place there that changed your life? Are your memories
of this place happy or sad? Why? What did you learn there? What is the most
important thing you want your readers to know?

the most significant details? Instead of listing everything you can

emember abont your subject,seectthe mos memorabl deals. 1 the date you
moved or the number of bedrooms really important? What do you want readers
to remember about your topic?

How can you share your thoughts and feclings with readers? Readers may not be
interested in a room-by-room description of an apartment, but they may be able
to identify with more universal experiences, thoughts, or emotions. How did you
feel about moving? What change did it make in your fe? Arethre large ssues
that other people can related to?

What is the dominant impression you want to give readers? Focusing on a single
theme or message will help you select details. If you concentrate on describing
your excitement about getting your first apartment, you can ignore irrelevant
details such as dates, furnishings, and parking.

What ls Writng? | 13

Considering these g p create an essay that has 2
both you and your reader:

In August | moved into my first apartment, a great flat on Newhall Street. Al-
though | could only afford to furnish it with battered items from Goodwill and
the Salvation Army, | was excited. | was finally going to be on my own, free of my
parents, my cramped room, my sisters' fighting, my brothers stereo. | spent two
weeks cleaning, painting, and transforming the old fiat into my home. | hung up
posters of my favorite bands, stocked the kitchen with my favorite foods, and set
the radio to my favorie stations. | was finally on my own, free at last.

But coming home from class, | was siruck by the silence. Instead of hearing the
drone of my brother's stereo, my sisters' laughing and fighting, | heard the hum of
the refrigerator and the nervous tick-tick of an electric clock. | always hated that
my mother watched soap operas but found myself turing the television on n the
afternoon to hear the hated but familiar voices while | labored over algebra or
ironed clothes.

On weekends | went home—but not to raid the kitchen or borrow money. |
had been an adult. | had been responsible. | saved money over the summer and
budgeted it carefully. | could easily afford my new apartment. | had hungered for a
place of my own all through high school. But | never imagined how lonely it would
feel to go home to an empty house.

By thinking in more detail about a subject, you can probe its depth, develop-
ing writing that does more than simply report obvious facts and record simple
observations.

Critical thinking involves moving beyond first impressions by carefully exam.
h to judgment, making instant
assumptions based on what we think we know rather than what we can prove. We
confuse opinions with facts, accept statistics without question, and let stereotypes
distort our evaluations. We allow what we “fecl” to short-circuit how we think:

Pete Wilson was a great quarterback—he'll make a great coach.

Nancy's driving a BMW—her new travel agency must be a success.

Alabama improved reading scores 12 percent using this program—our schools
should use it t

Jersey Lube ruined my car—two days after | went there for an ol change my
transmission went oL

All these statements make a kind of sense at first glance. But further analysis
will lead you to question their validity:

Does a skilled quarterback necessarily know how to coach—how to inspire,
‘manage, and teach other players, especially those on defense
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BECOMING A
CRITICAL THINKER

EIGHTH EDITION

VINCENT RYAN RUGGIERO

CHAPTER 2 » The WIS Approach to Thinking

Having to learn a different strategy for each subject area is impractical
and can be confusing. Fortunately,it is not necessary to do so. All such strat-
egies are remarkably similar in the thinking processes they specify and even
in the arrangement of steps. The strategy you will learn in this chapter is
simpler and easier to remember than most, and it can be used for challenges
in every field of study.

INTRODUCING THE W.LS.E. APPROACH

‘The W.LS.E. approach to thinking incorporates all three kinds of thinking—
reflective, creative, and critical. It consists of four steps:

‘Wonder. This step entails reflecting on our experiences and observations
and identifying challenges that are worth addressing. Unlike the other
steps, this one does not begin or end with particular challenges but is
ongoing.

Investigate. This step consists of gaining information about the chal-
lenges identified by wondering. It helps us gain the information and
reach the understanding needed to solve problems and resolve issues.
Speculate. This step consists of identifying possible solutions to prob-
lems and possible resolutions of issues.

Evaluate. This step of testing the to problems
o the various arguments about issues and deciding which one(s) are
most worthy.

Lets look more closely at cach of the steps and consider how to master them,

Introducing the WL.S.E. Approach

GOOD THINKING

The Story of Frank and Lillian Gilbreth

This remarkable husband and wife team, both of whom were born in 1868,
became pioneers in the science of time management. As a young appren-
tice, Frank studied master bricklayers and noted that they all used differ-
ent motions. He also noted that each of their assistants had an individual
way of placing the bricks and mortar; some did less bending, reaching,
and lifting than others and were more efficient.

Gilbreth realized that having all the workers imitate the more efficient
ones would result in a considerable cost saving. He wondered how he
could achieve maximurn efficiency and, after considering various changes,
decided to fit each scaffold with a shelf for the bricks and mortar and a
convenient stacking system. Ultimately his changes reduced the number
of motions required to lay a brick from 18 to 4 and one-half. Gilbreth then
became a building contractor and, later, a management engineer.

Eventually, Frank met and married Lillian, who had studied literature
but then obtained a Ph.D. in industrial psychology. Both lectured at Pur-
due University and worked as management consultants, helping a wide
variety of workers, including surgeons, save time, improve performance,
and reduce fatigue. Their basic approach was to film workers at the jobs
and then conduct exacting motion studies to determine optimum motion
patterns.

Frank Gilbreth died in 1924. After his death, Lillian continued to use
their approach to help injured individuals become productive despite
their handicaps and to improve household efficiency. She died in 1972.

his amazing couple made all their contributions while raising twelve
children. Their best-selling book, Cheaper by the Dozen, was made into a
classic movie that is still shown from time to time on TV. A more recent
version of their story starred Steve Martin.

For more information on the Gilbreths, see http://gilbrethnetwork.
tripod.com/bio.html.
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The Essentials of

Writing

Robert P. Yagelski

writing, Use this chapter in conjunction with the chapters i those parts of this text-
book to guide you through the process of effective writing for a specific kind of text.
‘Those later chapters examine different kinds of texts in detils his chaprer puts the
ten Core Conceps in action to produce those specific kinds of texts. The ten steps
in this chapter correspond to the Ten Core Concepts described in Chapter 2. As you
work through this chaper, you might find that you do not need to complete cach
step or that you need to repeat a step. You might also move through the steps out of
sequence. Some steps may take a few moments to completes others will take much
longer. Thar's OK. Witing is a process of in-depth exploration that can lead to in-
sights into complicated issues that matcer for you and your readers, and the process
will not be exactly the same for every writer or writing task. So use this chaprer o
learn about your topic and create a project that engages your readers.

Step 1 Discovering and Exploring a Topic

A. Begin with a Question

Something you are wondering about, something that intrigues or puzzles you, some-
thing that calls for a decision or solution.

If you have an If you have no
assignment assignment
4 4

Reviow the guidelines to get T e

Sanse of approprite topes. R
02 02
Wrat inrigues or puzzles you sbout 1sthere a queston or issue that
the Sublectof ths assignment? You ne to atres for some reason?
02 02

What questions o issues might be Are you facing @ siustion thet

appropriate for this kind of assignment?

eaquies youto understand

g better?
4 4
Make a list of three or four questions. Make st of three or four questions
that interest you most. that interest you

34 Ten Core Concepts in Action

B. Explore Your Questions

Write a brief paragraph explaining why each question might be worth exploring for this
project. In each paragraph:

Ifyou have an If you have no
ignment ignment

4 4

Explain what makes this questio Explain what makes this question
Televant o he course assgnment. interesting or important to
+ 4
Examine what interests you Explain why this question
about this question. ‘might interest others.
02 4
List reasons why this question List reasons why this question is.
is worth answering. worth answering.

C. Select a Working Topic

Review your paragraphs and select one of the questions from your lst as your working
topic for your project. (This question might change as you learn more about your topic,
but for now it is the question that will guide you through the writing process.)

Step 1: Discovering and Exploring a Topic 35
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Chapter 3 Choosing a Topic and Finding Sources

Beside each journal ciration you might sce the icon of a page of text. If a G
(for citation only) appears inside the page icon, the database provides only
a citation for that article. If an A (for abstract only) appears inside the page
icon, the database provides only an abstract (brief summary) of the artile.
1f n6 C or A appears inside the page icon, a full-text HTML version of the
article can be displayed on your computer screen and read there, down-
Toaded to your hard drive or to a disk, or printed. If you are using a library
computer, you can e-mail the artile to yourself and download or print it at
home. If you e-mail the article, be sure to copy all the information you need
for your works-ited entry into your preliminary bibliography before you
move on to another article because you will not find all the information you
need for your citation on the ¢-mailed version.

If the subscription database offers the option of printing a PDF (Portable
Document Format) version of the document using Adobe® Reader®, you will
sce a page icon with PDF inside it underneath or beside the citation. If you
choose this option, you can print the material exactly as it appeared in the
scholarly journal or other source. A PDF printout allows you to cite the
exact pages of the original source in your parenthetical citations. (Informa-
tion about downloading the latest version of Adobe Reader may be found at
html>.)

then you op for the PDF printout of the article, the bibliographic citation
for the article, the name of the subscription database (InfoTrac OneFile), the
service providing the database (InfoTrac College Edition), and the URL of
the home page of the database used to access the article will not appear on
your printout, so be sure you have copied all the information required for
your works-<ited entry into your working bibliography before you leave the
Print a copy of information
and attach it to your PDF printout so that you will be able to check the ac-
curacy of the information in your citation when you are typing the final draf
of your works-cited list

Online Reference Databases: A Few to Consider

 Academic Search Elite—; bstracts, and some full-text re-
prints of articles from scholarly journals, popular magazines, news-
papers, and other sources in the areas of social issues, science, business,
humanities, literature, education, and others; an EBSCOhost database
(EBSCO s an acronym for Elton B. Stephens Company. Do not spell out
EBSCO when you cite from this database.)

and Life—gives citations and abstracts of articles

published since 1964 in scholarly journals and books on topics relating
to American and Canadian history from prehistory to modern times;
no full-text reprints

.
on thousands of authors; an InfoTrac dmbm

Finding Sources n the Library

Biography Resource Center/Complete Marguis Who's Who—use to find
fullex biographical stches rom Gl Group efotnces and full-et
biographical articles from periodicals; a Gale Group datal

Books in Print—gives nformation shotbocks b n and o of
print; may be searched by author, tite, subice, publisher, publication
date, or ISBN

Business NewsBank—gives citations, abstracts, and full-text reprins of
articles related to business (company performance analyses, etc.) pub-
lshed n newspapers, joural, rade publiation,and broker rescarch
report

Authors—biographi information

Contemporary Literary Criticism-Select—gives biograph
tion and excerpts from litrary criticism on contemporary b laken
from refereed scholarly journals and books; a Gale Group databas
Custom N rs—use to find recent articles in the Netw York Times
and regional newspapers selceted by individual librarics; an InfoTrac da-
tabase
CQ Researcher (Congressional Quarterly Researcher)—gives full-text
reprints of articles on current events and social issues
DISCe ing Auth tati \bstracts, and full-text amcle;
about authors from scholarly journal, popular magzines, and subicc
spoific letencessuch 3s Dictonaryof Lierry Biography;  Gale
Group dat:
Electric Libmry (e-Library)—gives citations and full-text reprints of
articles from scholarly journals, magazines, newspapers, and books on
current events, social issues, popular culture, and other areas.
E*Subscribe—use to access full-text reprints of ERIC (Educational
Resources Information Center) documents related to the various fields
of education

led Academic ASAP—gives citations, abstracts, and many full-
text reprints of artiles published in scholarly journals, popular maga-
zines, and newspapers in fields such as literature, history, science, sociol-
ogy, psychology, and anthropology (ASAP is an acronym for As Soon
As Possible and is included in the names of a number of InfoTrac data-
bases. Do not spell ASAP out when citing material from this database.)
Facts on File World News Archive—use to find information related to
historical events, people of historical significance, profiles of countrics,
and other world news issues from 1950 to 1979
Facts on File World News Digest—use to find information related to
current events, historical events, peaple of historical significance, profiles
of countries, and other world news issues from 1980 to the present

2
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iA que si!
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Para siempre | Spanish language book cover

Para
slempre

A Conversational Approach to Spanish

Marta Montemayor
| reres 34
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Based on the 2014 National Electrical Code®

RAY C. MULLIN PHIL SIMMONS
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Judy S. Richardson Raymond F. Morgan Charlene E. Fleener

Reading to N

in the content areas

EIGHTH EDITION
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Reading to Learn | Book cover

Modern
Physics

THIRD EDITION
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dean e. alger

themedia
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second edition




Siegel & Strain
Emeryville Resourceful Building | Publication cover

(kg |

" Emeryville Building

Environmentally Sound

Appordable Housing

Siegel & Strain Architects




CITY OF OAKLAND

Pedestrian Master Plan | Cover and sample spread

ede 3
The City of Oakland

Part of the Land Use and Transportation Element
of the City of Oakland's General Plan
November 12,
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HALIBUT

ROCKFISH

ALASKA WHITEFISH
BUYER'S GUIDE

ALASKA POLLOCK

BLACK COD

SOLE/FLOUNDER

iy

Wi Naturaf & Sustabatie”

HALIBYT

them 1 bethe same specie. Female Ralbut are igge thanthe males and
enerally row faster and v longer Few male reach 36 kg (80 105) i
cloiths. (See diagram.)

Halibut spawn from November to
Mareh at gepths of 180-480 m (600
1500 1) along the continental shel
A large female halbutcan produce.
four millon egos. The eggs and lrvae
are fee-foating ut shontly heavier

Landinga atut

ey arit
in deep ocean currents. Astheanvae

‘east to west in the Gulf of Alaska, = ]
ayre for hundreds, somet

DOVER, REX, ROCK § FLATHEAD SOLE

The calection of small flounders known a5 “deepater fatsh” ncludes Dover

sol,rex sle rock sol, and flathea sole along withother, fss abundant
species. Theylive on the ocean Bottom f the
continentalshef and conduct annual migations
et

sand, gravelrock), depth andother factors.

ROCKFISH

The name “rockfis is applieto several rlatespecie o Alaska whitfish,
" snapper;

kxzrrrrrrrerrry

thousands of mils

Most aut haliut remain in roughiy the same area year after year However,

from other waters
specios s Paclfc ocean perch (POP),but there re many other species n the
ockfish complex” - northern, dusky, canary, widow;shortraker,roughere,

thornyhead and many others. £l
‘of thousands of miles. % 2 =
& E
- 4PN ‘more is known than for other rockfish species. Adults are found primarily ! |
. i
e Coae e 0z \g. Many rockfish CEPFEIETI4PI4PF

than smaler species,

YELLOWFIN SOLE

than haiut,

18 inches) Trey live o the sealoor where the aduls feed on bivalve
invertebrates.

<hel, yellowtn sole overaintr near th shelf eage and migate toward

the nner shlf n soring fo feeding and

ead, and the et side of the body oses
plgmentation.

vellowtin ote

fishes, Al rockfsh are slow-growing speces, with  low ateof natural mortafty,
% PO

Inthe Gulfof Alask)

Seare tasa sole o iy seame noadies
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